International Orff Summer School

Monday 31st July to Friday 4t August
York St John University

An inclusive summer school for primary school
teachers, teaching assistants, community musicians,
early ?/ears teachers and anyone working with young
peop

in music and creative education.

OY.FF A Book online www.orff.org.uk

Email sue@orff.org.uk

2017

Members/Students

Full board £500 Non residents & lunch £315
Course Fee Only £270

Non Members

Full board £530 Non residents & lunch £345
Course Fee Only £300

Book by 30th June 2017




Testimonials

“This week was one of my most rewarding
and stimulating courses! Well done for the
perfect organisation and commitment. All
sessions were motivating and break timings
between each session were very well
planned. Thank you all!”

"I completely understood the idea of
elemental teaching and will try to now bring
this philosophy into my own teaching. The
ideas about how essential group work is
within a class music setting and how
improvisation is a wonderful tool to use to
give children and adults control and
understanding over their own learning and
enjoyment of music was most helpful.”

“The content of the Orff ideas were fantastic
| would struggle to fault it in anyway, the
teachers were very inspirational and clearly
passionate about their teaching which made
me excited about the course. The length of
sessions worked well for me and gave
enough time in breaks to talk to others about
their own practise. Great week, thank you!”

Summer 2015 Participants




The Tutors

Rainer Kotzian studied music and dance pedagogy at the Orff Institute, Mozarteum
University in Salzburg, taking further studies in jazz guitar and song writing. In 2010 he was
appointed as Professor for Elemental Music Pedagogy at the Hochschule fiir Musik in

i Nuremberg. He also works as an author of school books, and as producer, arranger and

| composer. He takes workshops all over Europe.

Nanna HIif Ingvadéttir is President of the Orff Schulwerk Association in Iceland. She
studied at The Orff Institute in Salzburg and completed studies in Music and Movement
education. Nanna Hlif has taught in primary schools, as well as at a Creative Dance Studio,
and she conducts several choirs. She has given courses and supervises students in Music
and Movement education in the Education department of the Icelandic University and at
the Academy of Arts. at the University of Education. In recent years she has presented
workshops throughout Iceland as well as for Orff-Schulwerk associations in Sweden,
England, Scotland, Germany, China and Austria.

Angelika Wolf obtained a Master of Arts Degree at the Orff Institute, Angelika Wolf has taken
=t | special training in choir conducting, movement and dance including Laban/Bartenieff

§ i ¢ Movement Studies, Franklin-Method (Imaginative Movement Pedagogy) and Hatha-Yoga.

' § | Currently based in Austria, she is working in various Teacher Training Colleges (Pddagogische
8. Hochschulen), in an Institute for Social Pedagogy and in the Mozarteum/Institute for Music

. Pedagogy, introducing students to dance and to the role of body and movement in the music
classroom. Feeling deeply connected with the Orff-approach, she has been spreading her
experience-based work in further teacher training environments (study and training courses,
workshops) all over Europe (Germany, Switzerland, Italy, UK, Turkey, Finland, Estonia) and Asia
(Korea, Hongkong).




The Workshops

Elemental Music with Children

Rainer Kotzian

Elemental Music "is music that one makes oneself" (C.
Orff) with simple body-orientated instruments and the
unity of music, speech and movement as a basis. In
these sessions pieces from the five Orff-Schulwerk
volumes will be used and explored for experimenting,
improvising and composing. Explorations in pop and
world music will also be included — showing a close
affinity to the original material. Activities and ideas will
be aimed at practical classroom music making.

Singing workshops will be led by each tutor.
They will introduce new repertoire and focus
on creative ways of teaching and using songs
as part of classroom learning.
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